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Far lessons on stimmlanesws vul
perabilivy and srrenpth, see Lés
Christensen’s exhibition nirled
“Passon.” Contradictions berween
hrittle and durable muarenals,
between nrles and their referenes,

and between desired security and
imevitahle risk abound an Chrstenan’s
vonstructions, Often her materials
prove unlikely candidates for the
funcriens suppested by her ntles,
Shaeld &7 ralks cough with s martal
shades of red; but it is consorucied
of false tingernanl ups, laid domino-
stvle m oan ouweward spiral, The long,
poanred nails call ro mmd a cathighe,
brut their careful arrangement, in

smaioth bands of graduated widih,

Les Christensen
Fasgipn, %%, ‘Wood, bradon bakile g
painl hooks, 45" K &T 12" x T F2n,

Caurtesy ol Clough-Hanidn Gallafy

tennessee

Berray a miore fnicky spirt rather
phan thar of Xeoma, Warrior Princess.

Conversely, Shrowd is more
armer than solr wrap., Twoanch
lead squares spread over the wall m
a neht grad, vach dotred on all tour
corners with ted-tipped bullets that
ook like bolts. Thoueh the piece
resembles o gquilt, rhe rigidiey of the
sharply cut lead and bulles removes
any warmth, Blaeekel, too, contounds
expectations of comfors. Also hung
im o prid, smoorh anphineed wood
frames enclose panes of plass; each
marred with a buller hole. I vou
weren 't already aware of i, these
pieces deive home a sense of vour
own defienselessiessy even the chain-
matl-hike Strrond sports gaps berween
its liesudd niles.,

Vulnerability, however, does nor
equal powerlessness, but opens inta
an emotional honesoy that is perhaps
stronger than e force, Christensen
wees o touch of this:force as well,
Many of her works are reconstituted
from fragments of glass or crockery.,
Pasgion depicts o big valentine heart,
almost four feet high and pamted
red. Broken bottle necks hang by

thick wire from hooks, making che
heare yur out as much as seven
inches, all japped edees. Like
Shietd #7% temme-fatale press-on
namls, the botle necks threaten o
fight dirty, but the sant, séntiiiien-
tal heaer mungares chicir harshness,
Even as it menaces, Passion spraks
poignanty of loss, of things broken

ard Hust barely) held topecher apain.,

The richest range of emarion
comes brom You Don’t Loee Me
(Yot} another broken and relails
hearr, Ths plaster heart wears a
ot of handles trom sharrered cat-
tee g, The ceramics vary in hue
trom white-gray to white-tan to
white-pink, and in stvle: there are
sy handles, fluted. marrow, and
curly anes, and handles with special
thumb rabs, This piece reaches ouit
eather than bristles, but even o this
Action it remains retioent. oblering
anly the handles. Ir imvites the
viewer 1o ke hold in o moomer
that 15 both passive and aggressive,
doubtful and contident, With s
maournfulfoptimistic Hile embracing
[sistdy exrremies, i strakes a balamoe

with profoind grice.

Chrrtstona Plntinglon s g jprsler
Iing e Mewnphis.
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A e ppestabianon by Mo
Carelinn-based artist Mark Cooley,
“Amcrican Dreams™ presents us
with matenal evidence of new com-
mumcation technologies and their
rivle i current secial, pohocal, and
pavchalogical life, On first loek,
*American Deeams™ recalls the
lacomic aestherics of much congep-
rual and insticotional cningue-hasid
art, Marerial i displaved in a urili-
tanan, didactic manner, leaving the
framing o the gallery space. Whis
et rends o the work 5 of covrse
another marter, There 15 an appar-
ent dichotomy hire—lerween the
vermacular gnd the esotenc, and
Between desipn and acrivismi—rthe
I aries of which dissnlve on
mgesstion and regucgitacion, For
Coolev, each isadeotogically chiarged

and relevam 1o erigical Jdisconrse.

“American Dreams™ consists of
panels of peg hoard displaymg
either rows of typed text, ar com
puter prinfout images and cheap
comercial goods hung im plastc
hais. As irs title sugpests, the work
AMEMPES f0 represent & Consumer
Fantasy that is horh woopian and
apocalvpric in rrue Amercan fash-
o Coitley employs matenals and
production techmgues cammon 1o
the celebrared world of personal
computers and commumeation
devices. A seriey of high-resolution
color prings depict varous armfacts
of Americana and advertisements
foor the Army. These strking smages
serve as labels for the plastic toys
and other mass-produced goads
their Bageies, We are led o make
associanons, some loose, some more
hermeneuric, between objeers and
texeual informarion with the help of
bar-coded labels,

Closer mspection teveals the
namies of councries that were argers
of TLS. bombang campaigns, like
Afehanistan and Guaremala, subily
printed over the imagery on rthe
labels. One mighe assume thar the
products under the labels are pro-
duved i those locanons. Bue where
a politecal reanse magln simply find
fault with imperiabism, Cooley
looks tor evervday desire behind
acts of power.

It anahier pare of the mstalkicon, a
campact-dise recording of testimanials
from workers i the semiconductor
icdusery may be heard through
headphones. Taken from audio files
om the Internet, these statements
represent the less-than-exemplary
conditians faced by these workers,
otfering someone ¢lse’s (wsually bad)
CXPOIICI il private COTCrTAIIIEL,

This conflict between privine free-
Jdons and social coses (the loss of
such freedoms by athers] is symbol-
ized by the evervday act, implied by

the personal audin device, of some

one listening vo music in the solitary

personal enviconment of headphones,

Just as Cooley direces our atten-
tiom 1o the tense dymamic of public
and private, be also asks us 1o con-
sidder the myths of the Informarnion
Age. The world of virmal realiny as
porrraved by this installagion s still
structiured by the same long-held
bichets abaur race, class, and gender
present i the “real world,” and has
':.'l;'r T df:l\ﬂ_‘j’ Laln B I'Ilill]:l]h'.' 1|‘|: Cmy i
ronmentalism. The opposition
lvetween utopian accoprance and
reactmary tead ol emergent tech-
nology seems o offec linde in the
way of constructive discourse.

“American Dreams™ was pro
duced in large part wich digiral
weelhmalogy, vsing the lnterner a5 a
source of information and deskrop
publishing as a way o display ths
mformanion. Coaley champions
miormation as an equalzer of
incqualiti-::-.. Fur informaticn e no
march for desive, It is gasy to put
on ouer headphones and listen 1o the
latest in post-punk social conscience
and Believe thar wich che right mfor-
mation ¢xposed, our echnocrane
culture will mevitably become more
democratic, Mavbe iowall, hur I'm
glad there are those such as Couley
who aren't counting on .

Ryenr Cirdffis fs loakany for a folb,
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“AlLart Is guite useless,™ Oscar
Wilde's bald preface statement o
The Pictivee of Dhorian Ciray fand a
Foundaton of guestions abour
beaury, morality, and the funcron
of art thar dwells as a pale phantom
throughout his novel. Walde's pithy
chservanon was equally ar home m
this mid-career survey of sculpture
kv Dronaled Lipski, which tearred
borh single pieces and excerprs from
barger installarions, The exhiabirion,
“a Brief History of Twinis" dis
played the sardenie elegance of hes
work in-a cogent and intelligent
maneer, with each of the 24 picces
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[anald Lipski

fromm 1983 ro 2000 confivueed bia
high Modernist, isolated splendior.
Clntstled #O0-11, 0 pickax whise
thick and worn metal blade s held
by a glass handle, was mounted
ipposite Llertardet #9007, which at
first scems a delicate mandala or
Vicrorian ladies' carnage wheel,
bust on closer inspection is revealed
tin b compeed of Hyswarrers,
Tromp osil mree trunks command
their owvn spaces: made of fake wood
hent into impossible shapes; works
like Exgrsrte Corpse Noo 17 (First
L) are cqually evocanve of Marcel
Duchamp’s deadpan wit, Martin
Purvears grace, and Lipskis own
brand of shamanisin. I Memery of
belened Dieeds 15 a lone massive bell
anchored by three wheels, Incapable
of anv selfpenerared sound, the bell
is encrusted with a number of lirle
bells parasites thar ring several tunes,
they usurp the funcrion of their dig
nified host, or maybe their winng
just holds the big guy vogecher.

Lipski's work s characrerneed by

well known and singular sleights of
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